In this chapter I address the ways in which popular music genres have been recycled in the Serbian post-socialist political landscape. Specifically, I analyse how Western-styled music production was relocated, both spatially and temporally, from being a vehicle of purported 'freedom of expression' in socialist Yugoslavia, to operating as a mechanism of Serbian banal nationalism. During the 1990s, Serbian nationalism emerged as an antagonistic force playing a crucial and dominant role in the violent breakup of Yugoslavia and aiming to retain control of vast swathes of land which were (in Serbian nationalistic discourse) perceived as parts of Serbian national territory. The aggressiveness of Serbian nationalism was reflected in various popular music genres, not least in the infamous turbo-folk. Thus, it is important to trace the mechanisms whereby certain products of popular music, through processes of spatiotemporal relocation, were employed in order to banalise the 'hot' Serbian nationalism, and represent it in a different, Westernised light. I will show how the pop and rock music became engrafted into seemingly innocuous representations of Serbian patriotism, or 'civic nationalism', through widely accepted practices which were even perceived as 'above the political' in the everyday jargon.
Michael Billig (1995) defined banal nationalism as nationalism which is reproduced in everyday, seemingly banal and innocuous situations, thus becoming the omnipresent doxa and discourse that we use in order to make sense of our everyday lives. Through its banality, nationalism is transformed into 'patriotism', stripped of its negative connotations and recognised as something positive. However, Billig positions his analysis of banal nationalism in contrast to what he terms 'hot nationalism' -nationalism which is violent, out of control and, importantly, which happens outside the Western, civilised world. Between banal and hot nationalism there is a clear colonial link: nationalism, in its ' positive', banal form, appears as something which is inherently Western, produced and originally practised in the civilised realm of Western countries, whereas hot, violent nationalism thrives on the edges of our civilisation. Drawing on this perspective of Billig's research, 1 I will explore how state apparatus deals with situations of thriving 'hot nationalism'. I argue that banalisation is a dynamic process, a mechanism through which the state strives to reaffirm its own political authority and reducing nationalism to what is seen as a mere demonstration of patriotism. In this regard, the banalisation of nationalism is also a colonial phenomenon, a process through which the societies which perceive themselves as the colonial 'Other' struggle to emulate the political models of the Western world.
I take example of post-Dayton Serbia 2 and two state campaigns which were conducted between 1999 and 2010: the first one concerns organising popular music events in public spaces during the NATO bombing in 1999, and the other is the media and television campaign of rebuilding the Avala TV Tower, destroyed in the NATO bombing of 2005. Both these situations can be described as 'hot nationalism'. In the first example, during the final phase of Milošević's regime in Serbia, the country was ostracised by most of the international community, while its administration was involved into forcible displacement and other ethnically inspired crimes in the territory of its former autonomous province of Kosovo.
3 In the second case, passionate nationalistic discourse was not only present through dealing with the traumatic legacy of NATO bombing, but also in connection with the open issue of Kosovo's secession, which was interpreted as an onslaught on the Serbian nation in toto.
In my analysis I look into the ways that the nationalistic project and nation-state intertwine. Modern nationalism, based on the doctrine of sovereignty and the idea of statehood is deeply ingrained in every political project presenting itself as national (Yack 2012: 136) . However, practices of nationalism are continuously being formed and exercised in-between state and private realms, and 'national identity' incorporates both a sense of belonging to the nation and a sense of loyalty to the nation-state. Through my examples of the use of Western-styled popular music genres in state campaigns in Serbia, I show how state apparatus finds ways to appropriate sentiments provoked by the 'hot nationalism' (produced in the private realm of 'national belonging') through such mechanisms as banalisation, to solidify the attachment of the individuals to the nation-state.
